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Trombone

Burmopy Bencio6eroany 10 Victor Fenglovsky

CKEPIO SCHERZO

LEPMA OKVIEHIEB
GERMAN OKUNLEYV
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*) Bosmoken BAPHA, KO HOVBL B3 ILIC B CKOOK#, 'I‘p()MG{)H MOXKCT HE UCHOIAMSTL, HPH 2TOM
Rapriy (ll()[‘l CHHANO 00R 3T CHBLHO WCHOUIHCHHE MCIKHY HOT.

I°s possible tor trombone to omit the notes i brackets, while they should be played by pranist



Kommosutop Iepmad ['puropresny OkyHCB
{1931—1973) —— BBIZAOLIMHACS 1IPEACTABUTENEL PYC-
CKOH KOMITO3UTOPCKOH IKOJIEI BTOPOU MOJIOBUHEL XX
BeKa — poaunca B Jlenaurpazce. Ilepexxun Omoxkaay.
Pebenkom nonyuun meaanb «3a obopony JleHuHrpa-
[a» 33 YYaCcTHe B KOHUCPTAX, ITPOXOUBIUMX B rOCHH-
TAX ¥ Ha Kopabnasx basrruiickoro ¢pnota. OxoHYMNA
KOMITO3UTOPCKOC W (hopTenuaHHoe oTAencHus Jlenun-
rpajickoil koucepeatopun. B 1964 rony okoHumn ac-
mupanTypy B knacce . JI. Illoctakosuua. B atom ke
rojay I'. OKyHeB cTa1 MPenoaaBaTe/ieM KOHCEPBATO-
DHM 1O KJIACCY KOMITO3HLIKY, B 1972 rogy — wWieHOM
ripanieHus Coroza KOMMNO3UTOPOB JIcHUHIPaJa.

Koymosutop I'epman OkyHEB — aBTOP MHOTHX
JAMCUATCIILHBIX HpOU3BCAcHUNE. MM coszpanm nBe
cunmdonnu, 6anet «lLHMHEABY, OPKCCTPOBAS CIOMTA
«Ha npasjnuanoii Hesen, poprenuanspii HUKI «OT-
snykn Cesepar, Kouiepr ana ¢oprennado ¢ kamep-
HBIM OPKCCTPOM, BOKANBHBIN [IMKJI Ha CTUXH Mapu-
el Lseracsoi, Kontept wist ro60si ¢ KaMCPHBIM
opkectpom, Conatuna s Tpybel B Goprenuano,
CxepuyHo 18 KilapHeTa i GOPTENUaHO, KBUHTET s
JIYXOBBIX HHCTPYMEHTORB «JICHHHIPAIICKUE IPABIOPHI»
U JAPYIHC KAMCPHO-MHCTPYMCHTAIBHbIE aHCcaMOIH.

[Mpousseacuns OXyHeBa HCNOMHATACE MHOTHUMH
MIPEKPACHBIMU MYy3blIKanTaMu — Mapueit Kapanaa-
mopoit, Muxannom BaiimanoM, Jliobosbio bpyk,
Mapxom TawitmanoseM, Mapueit 'puabepr, Xanacn
YuntakacsbiM, AHaTouem jliodumoneim, Buranmem
bysnoscrum, BukTopoM BeHIoBCKMM.

Crepuo M AJlaxuo — JUNOTHX 08 TpoMOOoHa
i doprenmano -— [epman OKyHCB HOCBATHII H3BECT-
oMy TpoMooHucTY BukTopy BeHriioBckoMy.

Cxc¢puo - - coudHeHue ri1y0oKoe 110 CBOCH Ha-
CBHIILICHHOCTH, CBCTY U puUTMYy. Spkas pHTMUYECKas
HYAbCALIUA — TOT CTEPKCHE, Ha KOTOPOM «AEPXKHUT-
CS» IPOHU3BEJICHHE. DTil TOCTOAHHAA TTYAbCALIUA IO~
YCPKUBACT KPACOTY 3BYYAHU TPAAHLHOHHIOTO TPOM-
foHoBoro perucrpa. B cxcpiio npucylliee JaHHOMY
KAHPY MCPCMCHYHNBOC HACTPOCHHE HANPIAXKEHHON
COOPANHOCTH COCTACTCS € MOMCHTOM APKOTO HMO-
LIHOHATTBHOTC «B3PbIRAY.

A1 a X MO — 3j1¢Ivs, NOJIHAA CBCTION Iedasiu.
[IpOHUKHOBEHHAN METAHXOIUYECKAS THPHKA IO3BO-
JSICT KOMITOSHTOPY A0OHTBCS HCOOBIYHOTO TeMOpPO-
BOTO 3ByUanus Coupyioniero uuerpymenta. . Oxy-
HEB JoCTHTaeT B ATaXHO 0cO00H KPACOThI 3BYKA 1IPU
CHEOKHCHIIHX» APTHKY/IA1HOHHBIX HIOAHCEX.

Komnosurop I'epmar I'puropeesud OxyHes, 1ro-
OHBUIMI TeMOPDI IYXOBLIX HHCTPYMEHTOB, OTKPhIBAT
B CBOMX KAMCPHO-MHCTPYMEHTAJIBHBIX aHCaMOusnx
HOBBIE 3BYKOBBIC BO3MOKHOCTH, LOCTABIAL HONBINIOC
YAOBOILCTBHC H MCHOJIHUTEISAM, H CHYLIATCIAM.

Cepeceit Cucumos
Canxrt-TletepOypr, 25 mas 2003 r.
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The composer German Grigoriyevich Okunev
(1931—1973) 1s the distinguished representative of the
Russian composition school during the second half of
the 201eth century. Okunev was born in Leningrad
and overcame the Blockade. Being a child he was
awarded the medal «For the Defence of Leningrad»
for his participation in the concerts on the Baltic navy
ships. Having graduated from the piano and
composition faculties of the Leningrad Conservatoire,
he studied at Dmitri Shostakovich until 1964, The same
year Okunev started his pedagogical activity at the
conservatoire as the teacher of composition. In 1972
he became the member of the Leningrad Composers’
Union directorate.

Numerous wonderful works belong to Gerinan
Okunev, such as two symphonies. the ballet
«Greatcoat», orchestral suite «At the Festive Nevay,
piano cycle «The North’s Echoes», Concerto for piano
with chamber orchestra, vocal cycle to the verses by
Marina Tsvetayeva, Concerto for hautboy and
chamber orchestra, Sonatina for trumpet and piano,
Scherzino for clarinet and piano. Quintet for the winds
«Leningrad Engravings» and other chamber-
instrumental ensembles. Among the executants there
were Mariya Karandashova, Mikhail Vaiman, Lubov’
Bruk, Mark Taimanov, Maria Grinberg, Hanasi
Chinakayev, Anatoly Lyubimov, Vitaly Buvanovsky,
Victor Venglovsky.

Scherzo and Adagio — the kind of diptych for
trombone and piano — was dedicated to the
trombonist Victor Venglovsky.

The S c¢cherzo is distinet forats ample
saturated existence in time, its light and rhythm.
Vivid rhythmical pulse functions as the whole
composition’s corc. This unstopped perpetual pulse
marks the usual trombone register’s colour. The
character peculiar to this genre varics from tensc
concentration to striking emotional outbursts.

The A da giois the elegiac lucid sorrow and
touching melancholy lyrical mood, depicted by
means of the soloing instrument’s timbre. Okuncv
achieves especial charm, while resorting to the most
subtle articulation nuances.

Thus the composer German Okunev, who was
fond of wind timbres, embodied it in his chamber-
instrumental ensembles, charming both performers
and hsteners by his incomparable music.

Sergel Sigitov
(translated by Asya Ardova)
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